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Interaction Color Anniversary Josef Albers
It has facilitated the juxtaposing of, and interaction between ... (particularly 19th century romanticism), to surrealism, to Josef Albers’ poetic
“homages to the square,” and photography.

An experimental approach to the study and teaching of color is comprised of exercises in seeing color action and feeling color relatedness before
arriving at color theory.
"The text of Interaction of Color provides the careful reader with the content of Josef Albers' famous color course. His teaching is based on learning
by direct perception, and not by theories or color systems"--Hannes Beckmann.
"Only appearances are not deceiving."--Josef Albers Josef Albers (1888-1976) was one of the leading pioneers of 20th-century modernism: he was an
extraordinary teacher, writer, painter, and color theorist, who is best known for the Homages to the Square (painted 1950-76) and The Interaction of
Color, published by Yale University Press in 1963. This generously illustrated overview of Albers's work, accompanying the first major exhibition on the
artist in more than thirty years, features all aspects of his long, creative career. Beginning with Albers's time at the Bauhaus in Weimar and Dessau,
the publication follows the artist to America and describes major themes of his work there as well as the importance of his frequent travels to Mexico.
Paintings, prints, furniture, household objects, works in glass, photographs, and pre-Columbian sculptures are beautifully reproduced and discussed by a
team of experts. The juxtaposition of Renaissance sculptures and icons with paintings by Albers underlines the intellectual and spiritual dimensions of
his art, and Albers's influence on 1960s Minimalist art is also explored. Including a comprehensive biography, the book convincingly demonstrates how
this great artist transformed modern design by using line, color, surface, and space to challenge the perception of the viewer.
The masterworks of one of the most influential teacher-artists of the twentieth century, originally published as a limited, boxed edition in 1963, was
conceived as a guide and teaching aid for artists, instructors, and students. A paperbound edition, containing the unabridged text of the original
edition, plus ten representative color plates, chosen from the original silk-screen reproductions and printed by offset lithography, was published in
1971. Since those color plates have now been worn out in repeated reprintings, Mr. Albers has selected ten different color studies, with new comments,
for this revised edition. "The text ofInteraction of Colorprovides the careful reader with the content of Josef Albers’ famous color course. His
teaching is based on learning by direct perception, and not by theories or color systems. There are many books on color on the market, but no one
combines eyesight with such profound insight as Josef Albers does inInteraction of Color."—Hannes Beckmann "The publication of this famous book in
paperback is an event. . . . It is clearly written and easy to understand. . . . This book ought to be owned by any serious student or teacher,
regardless of the kind of painting he does."—The Artist
Published to accompany an exhibit on Albers' work as both artist and teacher, this volume assesses Albers' understanding and teaching of color as "the
most relative medium in art."
Nicholas Fox Weber, for thirty-three years head of the Albers Foundation, spent many years with Anni and Josef Albers, the only husband-and-wife
artistic pair at the Bauhaus (she was a textile artist; he a professor and an artist, in glass, metal, wood, and photography). The Alberses told him
their own stories and described life at the Bauhaus with their fellow artists and teachers, Walter Gropius, Paul Klee, Wassily Kandinsky, Ludwig Mies
van der Rohe, as well these figures’ lesser-known wives and girlfriends. In this extraordinary group biography, Weber brilliantly brings to life the
Bauhaus geniuses and the community of the pioneering art school in Germany’s Weimar and Dessau in the 1920s and early 1930s. Here are: Walter Gropius,
founder of the Bauhaus, the architect who streamlined design early in his career and who saw the school as a place for designers to collaborate in an
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ideal setting . . . a dashing hussar, the ardent young lover of the renowned femme fatale Alma Mahler, beginning when she was the wife of composer
Gustav Mahler . . . Paul Klee, the onlooker, smoking his pipe, observing Bauhaus dances as well as his colleagues’ lectures from the back of the room .
. . the cook who invented recipes and threw together his limited ingredients with the same spontaneity, sense of proportion, and fascination that
underscored his paintings . . . Wassily Kandinsky, the Russian-born pioneer of abstract painting, guarding a secret tragedy one could never have guessed
from his lively paintings, in which he used bold colors not just for their visual vibrancy, but for their “sound” effects . . . Josef Albers, who
entered the Bauhaus as a student in 1920 and was one of the seven remaining faculty members when the school was closed by the Gestapo in 1933 . . .
Annelise Else Frieda Fleischmann, a Berlin heiress, an intrepid young woman, who later, as Anni Albers, made art the focal point of her existence . . .
Ludwig Mies van der Rohe, imperious, decisive, often harsh, an architect who became director—the last—of the Bauhaus, and the person who guided the
school’s final days after SS storm troopers raided the premises. Weber captures the life, spirit, and flair with which these geniuses lived, as well as
their consuming goal of making art and architecture. A portrait infused with their fulsome embrace of life, their gift for laughter, and the powerful
force of their individual artistic personalities.
The history of art is inseparable from the history of color. And what a fascinating story they tell together: one that brims with an all-star cast of
characters, eye-opening details, and unexpected detours through the annals of human civilization and scientific discovery. Enter critically acclaimed
writer and popular journalist Victoria Finlay, who here takes readers across the globe and over the centuries on an unforgettable tour through the
brilliant history of color in art. Written for newcomers to the subject and aspiring young artists alike, Finlay’s quest to uncover the origins and
science of color will beguile readers of all ages with its warm and conversational style. Her rich narrative is illustrated in full color throughout
with 166 major works of art—most from the collections of the J. Paul Getty Museum. Readers of this book will revel in a treasure trove of fun-filled
facts and anecdotes. Were it not for Cleopatra, for instance, purple might not have become the royal color of the Western world. Without Napoleon, the
black graphite pencil might never have found its way into the hands of Cézanne. Without mango-eating cows, the sunsets of Turner might have lost their
shimmering glow. And were it not for the pigment cobalt blue, the halls of museums worldwide might still be filled with forged Vermeers. Red ocher,
green earth, Indian yellow, lead white—no pigment from the artist’s broad and diverse palette escapes Finlay’s shrewd eye in this breathtaking
exploration.
Includes color circles, spheres, and scales as well as suggested exercises.
A guide to the cultural, historical, and social meanings of twenty-seven colors, plus examples of successful usage of each as well as options for
palette variations. The Designer’s Dictionary of Color provides an in-depth look at twenty-seven colors key to art and graphic design. Organized by
spectrum, in color-by-color sections for easy navigation, this book documents each hue with charts showing color range and palette variations. Chapters
detail each color’s creative history and cultural associations, with examples of color use that extend from the artistic to the utilitarian—whether the
turquoise on a Reid Miles album cover or the avocado paint job on a 1970s Dodge station wagon. A practical and inspirational resource for designers and
students alike, The Designer’s Dictionary of Color opens up the world of color for all those who seek to harness its incredible power.
In Poems and Drawings, first published in 1958, Josef Albers attempted to penetrate the meaning of art and life by the simplest, most disciplined means.
This project was extremely important to Albers, who used its format to create complementary forms in both word and line that appear deceptively simple
until they begin to disclose the author’s insights into nature, art, and life. Conceived as a kind of artist’s book, the publication features 22 of
Albers’s refined line drawings alongside the same number of his original poems—each appearing in both English and German. Printed initially in a limited
edition and long out of print, this new edition of Poems and Drawings replicates Albers’s original book design and includes four previously unpublished
poems that reveal playful and tender details behind Albers’s personal relationships, along with a new introduction by Nicholas Fox Weber. For admirers
of Albers, Poems and Drawings will provide a closer look at a celebrated artist who was also an affectionate and articulate writer.
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